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&\ Exercises 121-128 are available as audio files. Each exercise is repeated once.
Exercises 121-128 D Dorian & transposed versions

- Groups of 3 notes - Exercise 5 (up-down, ascending) - Combination of 2 eighth-note
rhythms

129. Kombination von Rhythmus a & b
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1- All Beginnings are Modal Chapter 3 - More Scales and Forms

Don't be discouraged by the richness of the material.
The Ear-Trainer (works like the one in the second chapter) and the two tradings will hope-

fully help you to develop your own jazzy ideas and to better be able to orientate yourself in
the form.
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